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CHS Symphonic Choir Syllabus 
CHS Music Department 

 
Contact Information: Parents may contact me by phone, email or visiting the 
school.  
Teacher: Mrs. Mala Kennard 
Email Address: mala.kennard@ccsd.us  
Phone Number: (740) 702-2287 ext. #16791 
Online: http://www.ccsd.us/1/Home 
Teacher Contact Websites/Social Media:   

 Facebook: Mala Kennard https://www.facebook.com/  
 Twitter: @CChoirs https://www.twitter.com/ 
 Instagram: Mala Kennard https://www.instagram.com/  

 
CCSD Vision Statement: The Chillicothe City School District will provide 
tomorrow’s leaders with a high quality education by developing high expectations 
and positive personal relationships among students, staff, and community members. 
 
CCSD Mission Statement: The Chillicothe City School District empowers students 
to learn, to lead, and to serve. 
 
Course Description and Prerequisite(s) from Course Handbook:  
Symphonic Choir – 653  
State Course #120400  
Prerequisite: Audition  
Elective Grade: 10-12  
Graded Conventionally Credit: 1   
Symphonic Choir is the highest level choir which performs SATB and some 
SSAATTBB music, accompanied and a cappella, that covers a wide variety of genres. 
Repertoire will be selected from sacred and secular music from the 16th through 
21st centuries. Advanced Ohio Music Education Association adjudicated event music 
is emphasized. This choir performs extensively throughout the year at school and in 
the community. Grades will be given for concert attendance, preparation of music 
studied, choral projects due every nine weeks, vocal sight-reading skills and written 
theoretical work. Students are required to participate in evening concerts, large 
group, and solo and ensemble events while striving to attain a high degree of 
personal and group accomplishment. Students will be selected via an audition 
process which is held in the winter of the school year and may repeat the course 
upon completion of an additional audition. Students are encouraged to take private 
vocal instruction to support the skills needed to perform at this level of repertoire. 
Students are required to purchase a uniform which will cost between $60 and $130. 

http://www.ccsd.us/1/Home
https://www.facebook.com/
https://www.twitter.com/
https://www.instagram.com/
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This class will be offered first semester, with students enrolling in Honors 
Symphonic Choir for the second semester. 
 
Learning Targets per Unit: Defined below for clarity are the Unit Titles, Big Ideas 
of every Unit taught during this course, and the Essential Questions to be answered 
to better understand the Big Ideas. A student’s ability to grasp and answer the 
Essential Questions will define whether or not he or she adequately learns and can 
apply the skills found in Big Ideas.  This will ultimately define whether or not a 
student scores well on assessments given for this course. (Teacher Note: The 
Ainsworth Model suggests 1-3 Big Ideas for each Unit and 1-3 essential questions per 
Big Idea. Each Unit will vary.)  
 Symphonic Choir: 1st Quarter  

o Unit I Title: Basic Music Notation  
 Big Idea #1:  I can recognize the basic parts of music notation. 

 Essential Question #1: List and describe the parts of a music 
staff and name notes in their proper pitch class in Treble & 
Bass Clefs. 

 Essential Question #2:  Explain the method of lowering and 
raising pitch and how they affect Major, Minor or Perfect 
Intervals? 

 Essential Question #3: Demonstrate singing a major scale in 
both Solfeggio and Letter Names. 

 Big Idea #2:  I can recognize and state the note values for basic & 
subdivided rhythmic notation.  

 Essential Question #1: Identify the basic note values from 
whole note to sixteenth note? 

 Essential Question #2: Explain the meaning of the top and 
bottom numbers of the time signature. 

 Essential Question #3: Demonstrate performance of eight 
measures of rhythm in 4/4 time. 

 Big Idea #3:  I can name and sing the Solfege syllables in scale and 
interval form.   

 Essential Question #1: How are sharps and flats expressed 
in Solfeggio syllables? 

 Essential Question #2: How are Major, Minor or Perfect 
Intervals expressed in Solfeggio syllables? 

 Essential Question #3: Demonstrate singing the chromatic 
scale and selected intervals from a Unison to a Perfect Fifth 
in Solfeggio. 

o Unit II Title: Basic Performance Skills 
 Big Idea #1:  I can name and identify the parts of the vocal 

mechanism. 
 Essential Question #1: What parts of the vocal mechanism 

are used for breath control? 
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 Essential Question #2: What parts of the vocal mechanism 
control pitch and quality? 

 Essential Question #3: Demonstrate singing the song, “The 
Star-Spangled Banner” as a vocal solo using proper vocal 
and breathing technique.  

 Big Idea #2: I can explain and demonstrate correct seated & 
standing posture. 

 Essential Question #1: What are the six posture points? 

 Essential Question #2: Explain the proper seated & standing 
posture while singing. 

 Essential Question #3: Analyze the posture of another 
performer. 

 Big Idea #3:  I can perform in a choral concert and demonstrate 
choral comportment. 

 Essential Question #1: Why is it important for choral singers 
to watch the director during a performance?  

 Essential Question #2: List & identify the points of attention 
for a choral singer in concert formation. 

 Essential Question #3: Demonstrate in a concert setting the 
proper comportment during your concert set. 

o Unit III Title:  Basic Expression and Articulation Principals  
 Big Idea #1:  I can recognize and perform Dynamic markings. 

 Essential Question #1: List and identify the ten basic 
dynamic markings. 

 Essential Question #2: Explain the method of using the vocal 
mechanism to express dynamic markings. 

 Essential Question #3: Demonstrate marking & performing 
eight measures of a vocal line from your concert music 
using dynamic markings. 

 Big Idea #2:  I can recognize and perform Expression markings. 
 Essential Question #1: List and identify the basic expression 

markings. 

 Essential Question #2: Explain the method of using the vocal 
mechanism to express expression markings. 

 Essential Question #3: Demonstrate singing eight measures 
of a vocal line from your concert music using expression 
markings. 

 Big Idea #3:  I can sing within a choral group with precision. 
 Essential Question #1: What are the five points of choral 

precision? 

 Essential Question #2: Explain what phrasing is and how it 
is important in choral singing? 
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 Essential Question #3: Perform in a SATB Quartet the song, 
“Sing Dem Herrn”, demonstrating the five points of choral 
precision and good phrasing.  

 Symphonic Choir: 2nd Quarter  
o Unit IV Title: Intermediate Music Notation 

 Big Idea #1: I can find the staff that contains my vocal part. 
 Essential Question #1: What does SATB, SSA & TBB mean? 
 Essential Question #2: What does SSAATTBB mean? 

 Essential Question #3: Demonstrate by highlighting on a 
piece of choral music your vocal part in both mixed and 
single gender music. 

 Big Idea #2:  I can count, write and perform rhythms in 
compound meter. 

 Essential Question #1: Compare & contrast the difference 
between simple and compound meter?  

 Essential Question #2: Explain how to identify the beat in 
compound time? 

 Essential Question #3: Demonstrate performing an eight- 
measure excerpt in compound meter. 

 Big Idea #3:  I can identify and perform intervallic differences in 
sight-reading material.  

 Essential Question #1: What is the difference between 
Major, Minor and Perfect Intervals? 

 Essential Question #2: How do you build these intervals? 

 Essential Question #3: Demonstrate singing various 
intervals within an octave.  

o Unit V Title: Intermediate Vocal Technique 
 Big Idea #1:  I can sing a solo in tune with an accompaniment 

track.  
 Essential Question #1: How does the style of the music 

affect the type of vocal tone that is used? 
 Essential Question #2: What physical corrections would you 

make if your pitch is off with the piano or mp3 track?  
 Essential Question #3: Demonstrate singing “White 

Christmas” as a vocal solo, making sure that you are in tune 
with the accompaniment track. 

 Big Idea #2:  I can sing in tune when I sing a song a cappella. 
 Essential Question #1: What does the term, “A Cappella” 

mean? 
 Essential Question #2: What does the term, “Audiation” 

mean?  
 Essential Question #3: Demonstrate singing “Silent Night” a 

cappella staying in tune with your first note.  
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 Big Idea #3:  I can sing a cappella in an SATB Quartet staying in 
tune with the other members of the group. 

 Essential Question #1: How do you correct out of tune 
singing within a quartet? 

 Essential Question #2: Compare & contrast vertical versus 
horizontal singing and how it affects tuning. 

 Essential Question #3: Demonstrate singing in tune “Silent 
Night” in an A Cappella SATB Quartet. 

o Unit VI Title: Setting up a Personal Vocal Practice Plan  
(Linked w/Health) 

 Big Idea #1:  I can set up an Action Plan to practice vocal skills. 
 Essential Question #1: What are the four important skills 

that should be included in a practice session? 
 Essential Question #2: List and clearly explain the six steps 

in the creation of an action plan that will help you achieve 
success with your vocal skills? 

 Essential Question #3: Create practice methods that will 
shore up your weaker skills based upon your assessment. 

 Big Idea #2:  I can use stretches and warm-ups to keep the vocal 
mechanism loose and flexible. 

 Essential Question #1: List and identify the muscles used in 
the vocal mechanism. 

 Essential Question #2: List and identify the stretches that 
could be used to work the identified muscles. 

 Essential Question #3: Create & demonstrate a vocal 
stretching routine that will warm-up the muscles used by 
the vocal mechanism. 

 Big Idea #3:  I can critique and assess my vocal health and ability. 
 Essential Question #1: List and define the five Components 

of Vocal Fitness by describing ways you could assess your 
current vocal level in each area of the Components.  

 Essential Question #2:  Explain the level of your vocal fitness 
using the components of the Vocal Fitness chart.  

 Essential Question #3: Demonstrate three skills from the 
Vocal Level Chart to show your progress.  

 END OF COURSE EXAM 
 
Course Material: 
Google Chromebook:  Google Classroom for Concert Choir 
Textbook: Choral Music from each nine weeks’ period will serve as a textbook. 
Supplemental Textbook(s): Essential Sight-Singing, Volume 1 & 2, Hal Leonard 
Corporation, 2005 
Electronic Resources: 

 https://classroom.google.com     
 https://www.noteflight.com/login    

https://classroom.google.com/
https://www.noteflight.com/login
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 https://www.musictheory.net/   
 https://www.quizlet.com/    
 https://www.teoria.com/   
 https://www.jwpepper.com/sheet-music/welcome.jsp  
 https://twistedwave.com/  
 https://youtube.com/  

 
Course Expectations:   
Students are expected to come to class each day ready to participate in all activities 
performed in the choral rehearsal. Students should have a binder of their music (or 
PDF’s in their Chromebook) ready for reference throughout the rehearsal period. 
Students will spend three/fourths of the period vocalizing. 
 
Grading:  
Unit Exams          50%  
Assessments (Including: Quizzes, Essays, Labs, and Projects)   30%  
Class work/Homework        20%  

 End of Course Exam is 20% of a student’s final grade.  
 
 

Grading Scale: 
The grading scale for Chillicothe High School can be found in the student handbook 
or online at http://www.chillicothe.k12.oh.us/1/Content2/studenthandboook 
 
Late Work: Late work will be subject to the board adopted policy on assignments 
that are turned in late (to be reviewed in class). 

 Regardless of the absence type (excused or unexcused) students will be 
expected to make up the work and be held accountable for learning all 
material they missed.  

 Any student who is absent from school (excused or unexcused) will have one 
(1) additional day for every day they missed, to make up their work for full 
credit (100%).  

 Any student who exceeds the allotted time to turn in an assignment for full 
credit, can still turn in late work for partial credit. Any student who turns in 
work, up to 1 week late, must at least be given the opportunity to earn 75% 
on the assignment they turn in.  

 Any student who exceeds the allotted time to turn in an assignment for full 
credit can still turn in late work for partial credit. Any student who turns in 
work up, to 2 weeks late, must at least be given the opportunity to earn 60% 
on the assignment they turn in.  

 The end of the 9 weeks is the cut off point for teachers to accept late work 
from students for full or partial credit, unless the teacher decides to give the 
student an incomplete for the 9 weeks due to extenuating circumstances.  

 
 

https://www.musictheory.net/
https://www.quizlet.com/
https://www.teoria.com/
https://www.jwpepper.com/sheet-music/welcome.jsp
https://twistedwave.com/
https://youtube.com/
http://www.chillicothe.k12.oh.us/1/Content2/studenthandboook
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CHS TENTATIVE Course Schedule  
This is an overview of what will be covered in this course at CHS for this school year. 
Although, I would like to follow this plan verbatim this years’ tentative schedule is 
subject to change (at the teachers’ discretion).  
Key to types of assessments: 
 Written:  Done on worksheets and turned in for grade 
 Live Performance:  Performed in classroom in front of the class 
 Audiotaped:  Recorded on Chromebook for grading by instructor 
 Videotaped: Recorded on Chromebook for grading by instructor 
Symphonic Choir: 1st 9 Weeks:  
Week 1: Beginning of the Year Pre-Assessment Exam  
Unit I Title: Basic Music Notation 
Week 1:  

 Notebusters Packet (Written) 
Week 2:  

 Subdivided Rhythmic Dictation Activity (Written)  
Week 3:  

 Accidental Scale & Interval Assessment (Audiotaped)  
 Unit I Summative Assessment  

Unit II Title: Basic Performance Skills 
Week 3:  

 Vocal Mechanism Assessment (Written) 
Week 4:  

 Posture Critique (Written)  
Weeks 5-6:  

 Concert Etiquette Assessment (Videotaped & Written) 
 Unit II Summative Assessment  

Unit III Title: Basic Expression and Articulation Principals 
Week 7:  

 Vocal Assessment of Dynamic Markings (Written & Audiotaped)  
Weeks 7-8:  

 Vocal Assessment of Expression Markings (Audiotaped) 
Weeks 8-9:  

 Vocal Assessment of Choral Precision (Videotaped) 
 Unit III Summative Assessment  

Symphonic Choir: 2nd 9 Weeks:  
Unit IV Title: Intermediate Music Notation 
Week 1:  
Week 1-2:  

 Vocal Part Identification Assessment (Written)  
Week 2-3:  

 Compound Meter Rhythm Dictation (Written)  
Week 4 

 Vocal Expression of Intervals (Audiotaped) 
 Unit IV Summative Assessment 
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Unit V Title: Intermediate Vocal Technique 
Week 4:  

 “Silent Night” w/Track Solo Assignment (Audiotaped)  
Week 5:  

 “Silent Night” A Cappella Solo Assignment (Audiotaped) 
Week 6:  

 “Silent Night” A Cappella SATB Quartet Assignment (Videotaped) 
 Unit V Summative Assessment 

Unit VI Title: Intermediate Expression and Articulation Concepts 
Linked w/Health 
Week 7:  

 Creating a Personal Vocal Practice Plan (Written) 
Week 8:  

 Creating a Warm-Up Stretching Routine (Written) 
Week 9:  

 Vocal Skills Demonstration (Audiotaped) 
 Unit VI Summative Assessment 

END OF COURSE EXAM  
 
Performance Based Section:  Writing 
Assignments/Exams/Presentations/Technology  
One or more of the End of Unit Exams may be Performance Based. According to the 
Ohio Department of Education, “Performance Based Assessments (PBA) provides 
authentic ways for students to demonstrate and apply their understanding of the 
content and skills within the standards. The performance based assessments will 
provide formative and summative information to inform instructional decision-
making and help students move forward on their trajectory of learning.” Some 
examples of Performance Based Assessments include but are not limited to 
portfolios, experiments, group projects, demonstrations, essays, and presentations. 
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CHS Symphonic Choir Course Syllabus 
 

After you have reviewed the preceding packet of information with your parent(s) or 
guardian(s), please sign this sheet and return it to me so that I can verify you 
understand what I expect out of each and every one of my students. 
 
Student Name (please print):  ______________________________________________ 
 
Student Signature:  ______________________________________________________ 
 
Parent/Guardian Name (please print):  _______________________________________ 
 
Parent/Guardian Signature:  _______________________________________________ 

Date:  ________________________________________________________________ 


