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Film Studies Syllabus 

CHS English Language Arts Department 
 

Contact Information: Parents may contact me by phone, email or 
visiting the school.  

Teacher: Mr. Geoffrey Smith 
Email Address: (Parents): geoffrey.smith@ccsd.us; (students) 

geoffrey.smith@students.ccsd.us 
Phone Number: (740) 702-2287 ext. 16264 

Online: http://www.ccsd.us/1/Home 
Important Websites/Social Media:   

 The Internet Movie Database – www.imdb.com 

 Metacritic – www.metacritic.com 
 

CHS Vision Statement: Our vision is to be a caring learning center 
respected for its comprehensive excellence.  

 
CHS Mission Statement: Our mission is to prepare our students to 

serve their communities and to commit to life-long learning  
 

Course Description and Prerequisite(s) from Course Handbook:  
Film Studies – 149  

State Course # 059930  
Prerequisite: Completion of Freshman Year  

Elective Grade:      10-12  
Graded Conventionally     Credit: 1  

 

Film studies is a course intended to familiarize students with the 
particulars of film history as well as to provide them with a chance to 

analyze film as a visual art form. This course should appeal to any and 
all students who love to watch movies and discuss them. In addition, 

creative writing will be emphasized in each unit.  
In the first part of the course, students will receive an education 

on the history of film from its initial inception through to the 
contemporary films of today. During that examination, students will 

view and appreciate via analysis important films from the various eras 
of film history. Instruction will be supplemented by viewings of 

significant films in history and through scholarly articles that explore 
the nuances of each point in time and how the films were affected.  

mailto:geoffrey.smith@ccsd.us
http://www.ccsd.us/1/Home
http://www.imdb.com/
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In the second part of the course, students will be immersed into 

the films from some of American cinema’s best filmmakers including: 
Walt Disney, Robert Altman, Steven Spielberg, Charlie Chaplin, Joel 

and Ethan Cohen, Blake Edwards, D.W. Griffith, James Cameron, 
Alfred Hitchcock, and more. Through these viewings, students will 

learn about and be able to analyze such concepts as: mise-en-scene, 
chiaroscuro, montage, color, sound, editing, cinematic structure, and 

more. Viewings will be supplemented with scholarly articles that focus 
on the filmmakers and the films they have produced.  

Please note: Films are specifically chosen so as to not blatantly ignore 
the district’s attitude on school-appropriate content. However, some 

films in the course will be prefaced by a permission slip in order to 
honor the wishes of parents or guardians and what their children may 

view in class (there will be alternative choices offered for any of these 
films). Titles with questionable content include but are not limited to: 

Saving Private Ryan, Birth of a Nation, Psycho, Sophie's Choice, The 

Rocky Horror Picture Show, Victor/Victoria, and M*A*S*H*. There will 
also be enrichment assignments for students in the form of 

independent viewing/film review projects where students will be given 
the option to further explore a filmmaker outside of class. Options will 

be varied and may require parental review before the student decides 
upon a film to independently analyze. 

 
Learning Targets per Unit: Defined below for clarity are the Unit 

Titles, Big Ideas of every Unit taught during this course, and the 
Essential Questions to be answered to better understand the Big 

Ideas. A student’s ability to grasp and answer the Essential Questions 
will define whether or not he or she adequately learns and can apply 

the skills found in Big Ideas.  This will ultimately define whether or not 
a student scores well on assessments given for this course. (Teacher 

Note: The Ainsworth Model suggests 1-3 Big Ideas for each Unit and 

1-3 essential questions per Big Idea. Each Unit will vary.)  
1st or 3rd 9 Weeks    

o Unit I Title:  The Birth of Film (1900-1940) 
 Big Idea #1:  Film grew as a novelty and not as a 

method of telling stories. 
 Essential Question #1: How did film, as a 

medium, begin? 
 Essential Question #2: How did film grow in 

popularity? 
 Essential Question #3: What aspects of film 

were amazing to those who experienced it? 
 Big Idea #2: How film became a storytelling device. 
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 Essential Question #1: How did silent films tell 

stories without the aid of sound and voices? 
 Essential Question #2: What defines a film 

epic? 
 Essential Question #3: How did film styles like 

German Expressionism change the landscape 
of film? 

 Big Idea #3: Animation, sound, and color cemented 
film as a complete storytelling medium. 

 Essential Question #1: How did the addition of 
sound change film forever? 

 Essential Question #2: How did animation 

further change the landscape of film? 

 Essential Question #3: How did color breathe 

new life into film and contribute to its artistry? 

o Unit II Title: The Golden Era (1940-1969) 

 Big Idea #1: The 1940s took film to exciting new 

places. 
 Essential Question #1: How did the rapid-fire 

dialogue of the 1940s contribute to film’s 
effectiveness? 

 Essential Question #2: How did film noir 
contribute to film’s effectiveness? 

 Essential Question #3: How did American 
optimism contribute to film in the 1940s? 

 Big Idea #2: The 1950s were the age of widescreen 
and the fear of the outsider. 

 Essential Question #1: How did television 
change the landscape of film?   

 Essential Question #2: How was the fear of 
communism and the unknown showcased in 

horror films? 

 Essential Question #3: How was the invention 
of 3-D a sign of desperation for the film 

industry? 
 Big Idea #3: The 1960s were a time of great 

change and growth for American Film.  
 Essential Question #1: What did the 

introduction of the “slasher” film do to change 
Horror films?   

 Essential Question #2: How did the low-budget 
film affect the product created by Hollywood? 
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 Essential Question #3: How did the changing 

culture of American in the 1960s influence the 
aesthetic of American film? 

o Unit III Title: Realism and Fantasy (1970-Now)  
 Big Idea #1: The 1970s featured a change from 

colorful fantasies to gritty dramas. 
 Essential Question #1: How did America’s 

disillusionment with the Vietnam war change 
the way we made movies?   

 Essential Question #2: What made the 
Disaster film so popular? 

 Essential Question #3: How did the Steadicam 
change the way stories could be told via film? 

 Big Idea #2: The 1980s and 1990s gave rise to 
films about the reverence, and the destruction, of 

youth culture. 

 Essential Question #1: How did the neo-
fantasy of the 1980s contribute to so many 

classic films? 

 Essential Question #2: How did improvements 

in special effects open the doors to a revival of 
the fantasy and the disaster epic? 

 Essential Question #3: How did 

Postmodernism teach a generation how to 
communicate? 

 Big Idea #3: The 2000s have focused largely on 
franchises and the rise of the high-profile 

independent film. 
 Essential Question #1: How has the neo-

fantasy of the 80s combined with the realism 
of the 70s to create a new kind of blockbuster? 

 Essential Question #2: How has the “Oscar 
Picture” changed the way we view films? 

 Essential Question #3: How has streaming 
video changed film forever? 

 2nd or 4th 9 Weeks 

o Unit IV Title:  Famous Filmmakers of the Past  
 Big Idea #1: The techniques used by Alfred 

Hitchcock are still being used today. 
 Essential Question #1: What was “the 

Hitchcock touch”?  
 Essential Question #2: How are techniques like 

montage and close-up utilized within 
Hitchcock? 
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 Essential Question #3: What role does the 

camera play in the storytelling in a Hitchcock 
film? 

 Big Idea #2: Orson Welles changed the landscape 
of Noir Film 

 Essential Question #1: How did Welles unique 
cinematography set him apart?   

 Essential Question #2: What elements of 
Welles ‘autour’ style are still used today? 

 Essential Question #3: How does Welles 
handle characters within his stories? 

 Big Idea #3: Howard Hawks and Frank Capra 
influenced American comedy and Drama in 

numerous ways. 
 Essential Question #1: How does Howard 

Hawks’ quick fire dialogue affect the way his 

characters appear to the audience? 
 Essential Question #2:  How does the idealism 

of Frank Capra still exist in film today? 
o Unit V Title: Blockbuster Directors for a Blockbuster 

World 
 Big Idea #1: Steven Spielberg was the father of the 

Blockbuster. 
 Essential Question #1: What aspects of 

Spielberg’s style contributed to the style of 
films in the 1980s?   

 Essential Question #2: How was Spielberg able 
to create special effects movies with very few 

special effects visible? 
 Essential Question #3: What kind of movie was 

a “Spielberg” movie? 

 Big Idea #2: James Cameron combined relatable 
characters with fantastic narrative to further 

contribute to the modern Blockbuster. 
 Essential Question #1: How was Cameron a 

pioneer of making simple characters into 
heroes? 

 Essential Question #2: How does Dystopia 
shape the world of Cameron’s movies? 

 Essential Question #3: How was Cameron a 
pioneer in special effects technology? 

 Big Idea #3: John Hughes is the father of the 
Teenage Movie. 
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 Essential Question #1: How did John Hughes 

use fantasy film techniques to create grown-up 
films for young people? 

 Essential Question #2: How did Hughes attack 
real issues through comedy? 

 Essential Question #3: Why do the films of 
John Hughes still resonate with students 30 

years later? 
o Unit VI Title: New Visionaries 

 Big Idea #1: Christopher Nolan helped to create a 
new kind of Blockbuster. 

 Essential Question #1: How does Nolan 
combine fantasy and reality to create 

something original? 
 Essential Question #2: How does the darkness 

represented in Nolan’s films represent the 

more cynical viewpoint of our modern society? 
 Essential Question #3: How does hope remain 

a common theme in Nolan’s works? 
 Big Idea #2: Quentin Tarantino, J.J. Abrams, and 

Edgar Wright helped make throwback films into an 
art form. 

 Essential Question #1: How do throwback films 
remain original? 

 Essential Question #2: What is the purpose of 
creating a throwback film? 

 Essential Question # 3: Why do audiences 
respond so well to throwback films? 

 Big Idea #3: Independent Filmmakers are 
Invaluable to the continued growth of Art in Film. 

 Essential Question #1: How does Gus Van Sant 

use his unique vision to skewer real world 
expectations for characters? 

 Essential Question #2: How has Wes 
Anderson’s unique style created its own genre? 

 Essential Question #3: How have other 
independents been affected by those who 

came before them? 
 END OF COURSE EXAM 

 
Course Material: 

Google Chromebook 
Supplemental Text(s) 

Printouts of Various Scholarly Articles on Film (TBD) 
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Films we will watch in class will include but will not be limited 

to:  
 Birth of a Nation 

 The General 
 Modern Times/City Lights 

 Snow White and the Seven Dwarves/Fantasia 
 His Girl Friday 

 It’s a Wonderful Life 
 Invasion of the Body Snatchers 

 Psycho 
 The Godfather/Chinatown 

 The Poseidon Adventure 
 Close Encounters of the Third Kind 

 Ghostbusters 
 Shakespeare in Love 

 Harry Potter and the Sorcerer’s Stone/The Lord of the 

Rings: The Fellowship of the Ring 
 Citizen Kane 

 Rear Window/Vertigo 
 Bringing Up Baby 

 Jaws 
 The Terminator/The Abyss 

 The Breakfast Club 
 Inception 

 Super 8 
 Fantastic Mr. Fox/The Royal Tannenbaums 

Electronic Resources: 
 Google Scholar 

 YouTube 
 Others TBD 

 

Course Expectations:  Students are expected to maintain an 
excellent work ethic and to meet the challenge of higher level thinking. 

Students need to have developed organizational skills. Students will be 
expected to analyze the films and to not just watch them.  Each unit 

will conclude with a paper or project of some type; all projects and 
papers are expected to be completed in on time and be completed with 

maximum effort. Student are expected to act in a mature and 
professional manner regarding the films we view and disruptions to 

viewings will not be tolerated.  Late work will be scored in accordance 
with the previously defined Board adopted Grading Policy. 

 
Grading:  

Unit Exams          50%  
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Assessments (Including: Quizzes, Essays, Labs, and Projects)  

 30%  
Class work/Homework        20%  

 End of Course Exam is 20% of a student’s final grade.  
 

Grading Scale: 
The grading scale for Chillicothe High School can be found in the 

student handbook or online at 
http://www.chillicothe.k12.oh.us/1/Content2/studenthandboook 

 
Late Work: Late work will be subject to the board adopted policy on 

assignments that are turned in late (to be reviewed in class). 
Information can be viewed on-line at 

http://www.chillicothe.k12.oh.us/1/Content2/studenthandboook - In 
accordance with the policy, any work that is turned in late but within 

five days of the original due date will receive a maximum grade of 

75%.  Any work that is turned in late beyond five days but within ten 
days will receive a maximum grade of 60%.  Any work submitted 

beyond ten days will receive no credit. 
 

CHS TENTATIVE Course Schedule  
This is an overview of what will be covered in this course at CHS for 

this school year. Although, I would like to follow this plan verbatim this 
years’ tentative schedule is subject to change (at the teachers’ 

discretion).  
1st or 3rd 9 Weeks:  

Week 1: Beginning of the Year Pre-Assessment Exam  
Unit I Title:  The Birth of Film (1900-1940) 

Week 1: Film History and basic terminology (Film clips from the first 
films) 

 Formative Assessment  

Week 2: Silent films and the advance of film as a storytelling medium 
(The General or City Lights and supplemental readings) 

 Formative Assessment  
Week 3: Animation and the advance of popular film (Fantasia and 

supplemental materials) 
 Unit I Summative Assessment  

Unit II Title:  The Golden Era (1940 – 1969) 
Week 4: Changes in film starting in the 40s (His Girl Friday and 

supplemental material) 
 Formative Assessment  

Week 5: Widescreen, science fiction, and drive in culture (Invasion of 
the Body Snatchers and supplemental material) 

 Formative Assessment  

http://www.chillicothe.k12.oh.us/1/Content2/studenthandboook
http://www.chillicothe.k12.oh.us/1/Content2/studenthandboook
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Week 6: Shocking new material, a rise in violence, and sexual politics 

in film (Psycho and supplemental materials) 
 Unit II Summative Assessment  

Unit III Title: Realism and Fantasy (1970-Now) 
Week 7: Gritty drama, disaster, and horror 

 Formative Assessment  
Week 8: Neo-fantasy, special effects, and the rise of the teenage film 

 Formative Assessment  
Week 9: Gritty drama and neo-fantasy meet, and everything else gets 

remade. 
 Unit III Summative Assessment  

2nd or 4th 9 Weeks  
Unit IV Title: Famous Filmmakers of the Past  

Week 1:  Alfred Hitchcock then and now.  
 Formative Assessment  

Week 2:  Orson Welles and his unique take on film. 

 Formative Assessment  
Week 3:  Capra and Hawkes and how they shaped the American 

character. 
 Unit IV Summative Assessment 

Unit V Title: Blockbuster Directors for a Blockbuster World 
Week 4: Steven Spielberg and the Blockbuster 

 Formative Assessment  
Week 5: James Cameron and dystopia for the common man. 

 Formative Assessment  
Week 6: John Hughes and the voice of a generation. 

 Unit V Summative Assessment 
Unit VI Title: New Visionaries 

Week 7: Christopher Nolan and drama, action, and realism in fantasy. 
 Formative Assessment   

Week 8: Quentin Tarantino, J.J. Abrams, and Edgar Wright and their 

unique take on older films. 
 Formative Assessment  

Week 9: Independent filmmakers and how they’ve put their mark on 
film. 

 Unit VI Summative Assessment 
END OF COURSE EXAM  

 
Performance Based Section:  Writing 

Assignments/Exams/Presentations/Technology  
One or more of the End of Unit Exams may be Performance Based. 

According to the Ohio Department of Education, “Performance Based 
Assessments (PBA) provides authentic ways for students to 

demonstrate and apply their understanding of the content and skills 
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within the standards. The performance based assessments will provide 

formative and summative information to inform instructional decision-
making and help students move forward on their trajectory of 

learning.” Some examples of Performance Based Assessments include 
but are not limited to portfolios, papers, group projects, creative 

writings, scene analysis, and presentations. 
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CHS Film Studies Course Syllabus 

After you have reviewed the preceding packet of information with your 
parent(s) or guardian(s), please sign this sheet and return it to me so 

that I can verify you understand what I expect out of each and every 
one of my students. 

Student Name (please print):  
______________________________________________ 

 
Student Signature:  

______________________________________________________ 
 

Parent/Guardian Name (please print):  
_______________________________________ 

 
Parent/Guardian Signature:  

_______________________________________________ 

Date:  
________________________________________________________

________ 


